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 Definitions out of dictionaries treat horizon as a plane that passes by the 

observer and is perpendicular to the direction of the vertical sounding line. Such 

concept does not encompass the work and thinking of the artist Alexandre Matos that - 

only 21 years old - has already participated in events such as the Biennial of the 

Recôncavo Baiano.  

 His work, be it the sculptures or the paintings and drawings, has in common a 

tension between the horizontal and the vertical. His vertical figures reveal the human 

anxiety of overcoming horizontality and directing oneself to an ascension movement 

towards another dimension. The term horizontal is also used to describe an area of great 

extension, a large space that one can encircle with his eyes.  

 Hence, one needs to verify how this above mentioned tension occurs in the works 

of Matos. One finds a clue in the work Verticontes: horizontes verticais (“Vertizons: 

vertical horizons”) done to obtain his Bachelor Degree in Fine Arts, supervised by the 

PhD. Professor Omar Khouri. Here we can find many of his references, for instance, his 

fascination by drawing and its process of continual learning. Two names, Toulouse-

Lautrec and Egon Schiele, arose as catalysers of a consecutive deformation, not in a 

formal expressionist sense, but as an attempt of capturing the essence of human being 

and his naked and solitary aspect in face of the world and himself. 

 Wassily Kandinsky becomes his intellectual guide, not only because of his 

enunciation of the vertical and spiritual aspiration of men, but mainly because of his 

preoccupation with art as a way of behaving towards the world in a responsible way so 

that it would make possible human beings to get in touch with a dimension that would 

allow these same human beings to overcome their limits.  

 This is seen as a vertical movement. On the other hand, horizon is an extension 

of an action, i.e., extension of any activity. In this conflict between the demiurgic 

dimension of art and its cause-consequence relations, Verticontes offers an answer.  

Here we see man, be it modelled in ceramics, be it painted or drawn, elongated – as 

Giacometti perfectly did – in a vertical plane. He is stretched, folded, twisted in a study 



that highlights the compositional possibilities of the line. There, not only a plastic 

object is present, rather, a body, or even better, a soul. 

 Indeed, Matos’ works propitiate this reading. It is the man’s soul that is twisted 

in the cold clay or in the warmer colours of his paintings. His works reveal the agony of 

being. His vertical horizons (or vice-versa) carry the same worrying question: who is this 

being that throw itself towards the infinite, but that cannot release itself from the 

vertical sounding line that ties him to the ground?  

 Alexandre Matos is this being seeking personal and artistic ascension. The word 

horizon brings in itself another meaning: perspectives for the future. For this artist, it is 

a promising one, specially if he continues to achieve what he achieved with the success 

of Verticontes. 

 This means raising an existential question and presenting successive artistic 

solutions, varying in technique and, above all, with a progressive process of research 

that leads to a result – if not original – at least, as now it is, authentic and recognizable, 

a style to be improved. Hence, the horizons of Alexandre Matos will remain always open.  
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